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‘Education is not the filling of a pail, but rather the lighting of a fire.’ 
W.B. Yeats

IADT ART BA students are proud to present their collective hard 
work and dedication in their final showcase in IADT’s 2019 grad 
show, On Show. Together they represent the next generation of 

creative talent and emerging artists in Ireland. 



A

Jack Barrett, Eimear Boyd, Jack Dixon, Cian Downes, Gavin Harding, 
Joanne Harold, Tara Kearns, James Killian, Alison Kirwan, Andrew 
Neville, Deirdre Quigley, Jessica Raglia, Sean Redmond, Kelly Teehan. 

B

Maria Cassoni, Natalie Cole, Jamie Cross, Ciara Doherty, Niamh 
Dooley, Lorraine Elder, Annie Little, Aoife O’Connor, Jennifer Young.

C 

Katie Mc Fadden

D 

Aisling Mc Nally

E 

Leah Harris

F

Jessica Connolly, Ayeesha Cosentino, Tony Dunne, Bronagh Gallagher, 
Daniel Irwin, Alexandra Keating, Hannah Mc Nulty Madden, Saoirse 
Toni Schofield, Lauren Wilson.
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Jack Barrett
The False Object Series

I am exploring the construction of space, through the use of print and 
complex geometric shapes. I break down interior of modern architecture, 
I am influenced by architectural drawings for their simple, delicate lines. 
I construct these shapes through carefully folding paper. With them I 
produce an interior space, for a viewer to look into, and have an outside 
space in which one can walk round.
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Synergy is a collection of collograph prints, stitched together with twine, 
that invites the viewer to take stock of the variety of materials employed. 
Using items such as aluminium foil, sawdust, cotton wool, masking tape 
and dried herbs, it explores the potential of certain materials to work 
together in a cohesive way. The colour palette is mainly earthy in nature 
and feels organic. The occasional vivid print causes the eye to travel 
around this ambitious piece.
 Part of the creative process of this piece involved seeking out 
a combination of found and waste materials, some of which have a 
personal meaning for the artist, such as her grandmother’s left-over oil 
paints, evoking memories of childhood. Each print and stitch is a step in 
the process of the artist’s onward journey.
 Synergy connects craft and art. The craft aspect of printmaking 
combined with the physical stitching together of the prints, which is 
reminiscent of crafts like quilting and knitting, comes together with the 
creative imagination of the artist to make a piece of art that flows easily 
from the vertical to the horizontal, inducing the viewer’s eye to follow the 
journey depicted.

Eimear Boyd
Synergy
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Jack Dixon
Untitled
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In my work I focus on the theme of vulnerable masculine identities. My 
interest in the subject arose from the alarmingly high suicide rate in 
Ireland with an estimated 80% of suicides being male. The titles of the 
work allude to such actions. My paintings and drawings take inspiration 
from photography. 

I use photography as a basis to create. My paintings are an attempt to 
create an uncomfortable feeling surrounding the subject. My paintings 
show interactions with objects in a confrontational style I wish to force 
the viewer to look at something that is uncomfortable. The following 
images are an attempt to depict masked emotions and convey a trapped 
sense of self.



Cian Downes  
Material Behavior 
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My work is triggered by a niggling why.
 The separation inherent in not being the things that are not myself 
brings frustration down upon me because it brings into perspective the 
fact that I am not able to access the nature of the material outside of 
myself. This frustration fuels my exploration of material assemblages.
 I want to achieve a material experience that I cannot have.
I am not looking for an objective understanding of material, nor am I 
looking for a rational one. I am looking for an empirical understanding of 
material. What I mean by empirical is that it is based on observation as 
opposed to rational which is based logical extrapolation. What I mean by 
observable is that it can be sensed by humans.
I am not cold steel or hot wax.
 My work is an attempt to understand the world which is made up 
of things, matter and energy. Materials operate separately from human 
activity forming assemblages which have a bodily presence in the world. 
I see my work as the facilitation of non-living systems of material activity.
 I do not believe that we experience the world as it is because our 
senses are limited.



Gavin Harding
Contemplation
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My practice is an exploration of self and being, driven by intense self-
reflection on my experiences of the world. It is a meditation on the 
nuances of vibe or the energy of states of mind and their influence on 
how we see ourselves and, by extension, how we construct our personnel 
external realities. The act of making and unmaking forms the basis of my 
understanding of the way in which a man tackles his mental health, drawn 
from experiences of the male role models in my life, as seen through the 
cracks in doors to studios, sheds and garages, spaces to disappear in 
to contemplation until the internal issues are resolved. It is these kinetic 
and visual ways of thinking that I have found most constructive, over the 
verbal forms I feel dominate the conversation about how we healthily 
process our internal worlds. 

Through my work I strive to capture and understand these non-verbal 
thought processes, to articulate the images and sensations that make 
up my journey of self reflection. This process of spiralling self-reflection 
was initiated by my diagnosis with ADHD at the age of 23 after a long 
struggle with mental health issues. Driving this exploration of self is an 
inescapable need to perfectly articulate a feeling in order to understand 
it and a lifelong sense of the inadequacy of verbal language as a way of 
comprehending my personal reality.



Joanne Harold 
An Investigation of a Non-Living System 
Phase 3: Integration

This installation is a study of the integration of the non-living copper 
chloride dihydrate with a live subject within a contained environment. 
Mimicking patterns and colourations found in the natural world, the 
dihydrate alters and reacts to the surrounding stimuli. Exploring the 
delicacy of this crafted ecosystem, the living ivy and chemical compound 
are placed under a bell jar to examine the effects each will have on the 
other. Through the continuous addition of moisture by transpiration, the 
ivy creates a microclimate within the bell jar that is incompatible with the 
copper chloride dihydrate. In turn, this fundamentally alters the dihydrate’s 
appearance. Within the setting, the potential for growth and repair is 
equally as possible as the potential for destruction and mutation. The 
longevity of this interaction is examined by regularly changing the plates 
and tending to the plant on one of the copper structures and leaving the 
other alone for the entirety of the study. This piece interrogates the state 
of an ecosystem, and identifies the coping methods that materialise 
when artificial factors are introduced.
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Tara Kearns
Untitled

I have created a series of paintings exploring the relationship between 
place and identity. I draw most of my inspiration from Dublin's north 
inner city, where I grew up. I am interested in the cultural osmosis of 
these areas. Cultural osmosis is a phenomenon which examines how 
people often behave in certain ways due to preconceived notions of how 
a person from a particular place should act.
 I have looked at the ideologies of certain areas, primarily 
focusing on Sheriff Street, comparing popular street ideologies to more 
conventional Catholic ones, as a way of exploring the morality present 
in the street cultures of Sheriff Street, in comparison to the dominant 
religious influences which are also present. This led me to researching 
the impact these cultures have in childhood. I then became aware of 
the effects this cultures had on my own childhood. I have used my own 
memories and family photographs to explore this further.
 I am also interested in the relationship between painting and 
photography. By painting family photographs in an expressive and semi 
abstract manner, it allowed me to experiment with texture , perspective 
and pattern. Through the recreation of photographs of personal 
significance, I am exploring the importance of place and memory in 
relation to a person's identity.
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James Killian
Word of Mouth

The prints in this series reflect individual stories tied to Westmeath. 
The stories are the basis for the prints that take place between the 
19th and early 20th century. As woodblock is a very traditional form of 
printmaking, It felt the most appropriate medium to use for the prints. It 
evokes the feeling of tradition and a historic sense which is present in 
the photographs, style and etchings of this era.

The booklet which accompanies the print series allows the viewer to 
read the stories which inspired the prints. With most of these stories 
having never been recorded, it is important for me to do my part and 
record them. This allows for new viewers to discover these stories for 
the very first time.

When researching and learning some of these tales, there was a 
hesitation in revealing details. It is possible that the people who were 
telling me these things didn’t feel 100% comfortable revealing the dark 
details of the stories. By recording these through image and the written 
word, it is preserving a part of my home and county. The people who I 
have gathered these from unfortunately won’t be with us much longer. 
They carry so many stories of the past, it is vital we record these and not 
let them be forgotten.
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Alison Kirwan
Nastic
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I have an interest in mankind’s relationship with technology and nature.

Oftentimes, my projects are based on ‘what if?’ questions that I ask 
myself. Through the process of my work I attempt to answer these 
questions, with a final piece representing my exploration of the posed 
question.

My research began with studying leaves under a microscope to observe 
the structure of their intricate patterns.

During the development of my work, I consistently made connections 
between plant life and technology. These connections appear in the 
way plant life grows and adapts to environments. Observing these 
characteristics of plant life made me question if plant life is intelligent. 
This highlighted plant life’s shared similarities with artificial intelligence 
found in today’s technology. I believe these similarities are rooted in 
A.I.’s ability to also evolve and adapt. What would happen if artificial 
intelligence could adapt in an environment in a similar way to plants?

This led me to research nastic movements, non-directional responses to 
stimuli within plants. These different reactions to stimuli could be argued 
to be intelligence. I developed a small series exploring nastic movement, 
plants shared similarities and patterns with A.I. and the harmony between 
the two.



Andrew Neville
UP ON THE HILL
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My paintings investigate the role of digital technologies in the formation 
of localised culture. They function as a response to lived experience 
taking on new fragmented forms as 3d models, images and videos 
which are scattered across an online sphere; operating outside of their 
original context. They acknowledge the demands this places on tradition 
to evolve and questions the notion of culture and locality existing as 
data. Collectively, the aim is to ask: what meaning is to be found in a 
generation that experiences itself through digital representations?

Through combining the use of online depictions of my locality with personal 
experience as source material, I am negotiating a new perspective on 
identity and place. As memory confronts its digital representation, the 
outcome is potentially transformative. Painting is used as a device which 
allows me to merge the two and ultimately serve as meditation on the 
construction of identity and culture
today. 

Environments contain varying traces of real-world places, as scenes 
seem to procedurally materialise. The emerging spaces are directed 
by the characteristics found in 3d rendering programs and visual 
programming languages. Figures almost exist as the spectral remnants of 
documentation that function solely to convey the inevitable performativity 
that comes with being recorded.



Deirdre Quigley 
Beneath
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My work explores the language of the body. The human body is what 
connects us to the world, a strong communication system with its own 
language and ways of expression. Body language is more powerful than 
the spoken word and I show how we express ourselves effectively, non-
verbally.

I observe the behaviour of people while they are unaware and aware.

My aim is to explore the physical body and present a variety of reflections 
on the human form, I try to capture the emotion behind the person, the 
feeling behind the face, to engage the audience with what is going on 
underneath the surface, to connect with the underlying truth of behaviour 
and feeling.

My work combines the spontaneous use of ink on paper to create the 
abstract figure. I create images of dark emotion which contrasts the 
brightness of colour in my painting.

I investigate the unconscious and the conscious of the human psyche.



Jessica Raglia 
Coterminous Contemplation
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The word coterminous suggests the idea of a similar boundary between 
many beliefs and their practices in contemplation. The space is constructed 
for a temporary time as well as the flour functioning temporarily. Similarly 
to the process of understanding, the work constantly changes and alters 
so is never experienced the same. The sound component is a free form 
poem exploring how the altar as a space functions when stripped of 
obvious religious language. The work is an exploration into a material 
being able to serve a function in contemplation. Flour as a material can 
form a continuous speculation and then simply be altered or changed 
by an interaction. Through the use of flour as a symbolism of religion 
devotion and through the flour pieces ephemeral quality when interacted 
with, the work explores the idea of religion not being as permanent in its 
current form as it first seems. The work is a space to step into and without 
stepping in will you get to understand the experience of the space.



Sean Redmond
That Which Deserves Life

My practice is driven by my interest in history and politics with an 
emphasis on conflict and its impact on modern societies. This series 
of works examines the ongoing issues in Palestine and considers race, 
oppression, religion and the struggle for human rights while questioning 
the medias role in this complex situation. It can also be seen in the broader 
context of modern global conflict and subsequent human suffering. 

My process involves the manipulation of media images. I take still shots 
from video footage carefully chosen from social media and news items 
and create photomontages. These are representations of researched 
events often ignored or treated with indifference by mass media, and are 
my subject matter for each piece of work. I acknowledge the source of 
the imagery used by including aspects such as the progress bar found 
on social media. I recreate the photomontage in oil paint and larger in 
scale keeping true to the original image. These images are depictions of 
how I imagine events to have occurred. My work attempts to encourage 
discourse on topics such as fake news, media misinformation, human 
rights abuses and human suffering.
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Kelly Teehan
Reliant
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Reliant, is an exploration into the interaction of materials with one another. 
Each piece contains the material entwining and becoming reliant on the 
consistent commonality, the mesh wire which then acts as a space and 
a support. Each form captures the movement, tension and pressure of 
the materials as it is pushed through and restrained by the wire. In the 
case of Tiles 1, 3 and 4 which displays the casts of the original forms, 
created by pushing and forcing the mesh wire down into layers of drying 
expanding foam and holding until the foam grips the wire well enough 
to retain its own form. They are then cast to permanently capture the 
temporary form. Tiles 2 and 5 depict the weaving of the cord throughout 
the mesh wire. As each loops is secured around the wire, the reliance 
and tension can easily be undone with one pull.



Maria Cassoni
Soft Spring

The world moves way to fast. Since the new age of technology the past 
100 years the world has started to move faster and faster. Life is hectic 
and busy and everyone is always rushing about doing something that 
they ‘need’ to do, when in reality, no one really ‘needs’ to do anything.

A break from this fast world is what many people need, I feel as though 
we need to slowdown. Not take things so seriously. I realise the world 
is still hectic and things still have to get done, so I don’t mean stop 
completely. What I mean is slow down a little bit. Look around a little 
more, dilute the world a little so it becomes easier to assess your sur-
roundings.

I would like to achieve this within my paintings. A softness, a calmness. 
A diluted world that you pause to look at and want to look at for longer 
than a second. I want people to look at my paintings and use them as 
a means to rest their eyes and their minds from the hectic, busy world 
around us.
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Natalie Cole
Site Light 

Artificial Lighting plays a huge role in my practice. I am drawn to 
photographing at night because of this. The way lighting creates 
highlights and shadows is very interesting to me and I aim to capture 
this in a cinematic approach. I take images with an eerie and mysterious 
atmosphere and I like to have a sense of ambiguity in my work.

Site Light is a photographic and sculptural installation piece exploring 
uncertainty in an empty construction site at night. The fear of being 
watched or followed has always been a part of my work and so the 
images give off a cctv footage appearance in relation to this concept. 
The vinyl printed photographs focus on the highlights and shadows 
created by floodlights at the site and on the ground beneath them are 
two floodlights creating their own lighting and shadows in this space.

B - QW008b - Base 1



Jamie Cross
The Uninhabitable Space of Objects
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The Uninhabitable Space of Objects is an exploration of the hidden 
space inside everyday items. The installation, comprising 7 works, uses 
technology as a way of revealing a material or object turned inside 
out. I have attempted to showcase the inner components of common 
objects via digital means in order to make the inaccessible, accessible. 
Packaging material (Polystyrene) uses macro photography to explore 
the internal space of polystyrene packaging. The images are looped 
on a monitor, which in turn is encased in the original polystyrene the 
subject of the photography. Printscan 1 and Printscan 2 were created 
by inverting a household printer/copier/scanner to scan the inside of the 
printer in operation and printing the image it produced. The prints portray 
the internal workings of the printer/copier/scanner externally.
 The journey of electricity and information through cables is 
demonstrated through the various extension leads and wires framing the 
installation. 240v every other 15 mins attempts to capture this journey 
by depicting the split-second that electricity leaves a wire and enters 
a fluorescent lightbulb thereby exciting the atoms which in turn emit a 
green flash.
 The installation represents my perception of spaces that are 
commonly unseen and unexplored. By turning the inner surface of an 
object/material outwards a new space has been activated.



Ciara Doherty
HAPTESTHAI FOR YOU AND I
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Deep infiltration of digital information into our lives has created a 
fervour around the supposed corresponding loss of ‘logged off’ real 
life. Each moment is oversaturated with digital potential. Reshaping 
norms around mass exhibitionism, voyeurism and inherent narcissism. 
Within this aspect, HAPTESTHAI FOR YOU AND I focuses on the area 
of intimacy within the digital sphere. We have entered an unusually 
intimate relationships with digital screens even down to the way in 
which we treat and house our technological devices. We keep our touch 
screen phones close to us at all times, in our pockets, by our beds, we 
hold our faces close to our screens whilst talking on the phone. 

HAPTESTHAI FOR YOU AND I is an artwork that comments on intimacy 
between our physical and digital counterparts. I used materials such as 
pillow filler and nylon tights that are associated with intimate experiences 
or settings, to mirror how intimate we are with our technological devices 
and the boundaries that this has created. The digital provides the illusion 
of intimacy whilst in reality, we are furthering ourselves from legitimate, 
tactile experience.



Niamh Dooley
Mon Quotidien
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Mon Quotidien (My Everyday) uses three monitors on angled plinths 
ranging from various heights.

By compiling fragments of personal experience with theories of 
Psychoanalysis and Surrealist imagery, I have visualised my levels 
of conscious/unconscious/subconscious. Mon Realité (My Reality) 
visualises a sink with taps in a juxtaposed style, close to the floor to 
make it the most grounded of the three pieces. The objects chosen here 
represent myself: my aura is silver and water makes up most of the 
human body. 

Mes Rêves (My Dreams) use imagery that has been archived for about 
10 years on a plinth at medium height. These images are snapshots 
of any Deja Vu that I have experienced of places and things that may 
dream of repeatedly or see when both conscious and sleeping. Figures 
D’Ombre (My Spirituality) directly translates to shadow figures which is 
how I see any spirits. This film is placed on the tallest plinth and maintains 
the same image of a shadow figure with the background changing to 
represent the interruption of my spirituality in everyday life.



Lorraine Elder
SITES OF CONSTRUCTION
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SITES OF CONSTRUCTION, is an Installation of sculpture, comprised 
of several individual works which are grouped to form the basis for artistic 
inquiry. It could be seen as a blueprint for a female political imaginary? 
The work proposes the ruffle as disruptor and challenges classical 
ideas of beauty, value, symmetry and structure used to inform ideas of 
construction in architecture and sculpture. 

Sites of construction questions and informs relationships about the 
female body to cultural structures. The hand of the artist is unabashedly 
evident through the fetishistic material musings, manipulations and 
precarious placement of forms. The little frissons which erupt between 
new material relationships serve to highlight tensions and violence within 
the work. There is a playfulness with colour, the use of song titles, poetry 
and modular units which open up endless possibilities in the creation of 
occasions of experience.



Annie Little
On My Mind

Addiction is a mind consuming disease that affects a lot more people 
than is realised. It can tear a person’s mind apart and have heart 
breaking effects on a person mentally and emotionally. My work aims to 
let the viewer see into the mind of an addict and to show how thoughts 
of an addiction are consuming. To do this I use large charcoal drawings 
of silhouettes that are surrounded by words, like a constant thought on 
their mind.
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Aoife O’Connor
Dúrlas
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My work as an artist focusses on the degradation of rural townships in 
Ireland, honing in on Thurles, a former bustling market place, historically 
significant as the birthplace of the GAA, and also where I was brought 
up.

Through the medium of photography, I have documented several 
buildings in Liberty Square, on the surrounding streets and other 
larger buildings on the outskirts of the town. Most of these have been 
commercial buildings at some point in time, some before my I was born, 
some during the 19 years that I lived in the area, and some which have 
never reached completion.

Triggered by the ‘Save Our Square’ rally in response to the relocation of 
the local post office, my aim is to ask the question of what are we actually 
saving? Is our idea of the ‘market square’ an outdated cultural signifier 
that cannot exist on a permanent basis, due to modern factors such as 
the internet and online shopping? The images paint a picture of a bleak 
reality, a dying town, one that’s functionality has become obsolete, and 
misdirected nostalgia has killed.



Jennifer Young
Don’t Wear Heels
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My art practice explores the ways women protect themselves from rape 
and assault in their day to day lives. I looked at the many unspoken and 
unwritten rules, and boundaries placed on women. This includes not 
taking shortcuts, wearing revealing clothes, taking taxis alone or wearing 
high heels etc. As a woman I often fear assault and rape, and wish to 
illustrate the precautions I, and other women take through my painting. 
The paintings, which include text give a visual voice to the unspoken 
rules and boundaries from a woman’s point of view.



Katie Mc Fadden
Night Swimming

C - QW005 - The Cave

The film gives itself most completely when it has no destination, as one 
visits a friend with no intention but to be with them.

Night Swimming is a film installation that explores the position and power 
of cinema within the modern world. In creating a dedicated cinema space, 
where one may sink into the folding red seats and thus into the darkness, 
the work creates meditative moments that serve as an antidote to the 
fast-paced nature of life within the digital age. Characters exist within a 
digital world where they are seemingly isolated, using cinematic language 
to discuss the alienating nature of life within a cybernated landscape 
while simultaneously exploring our disconnection from the natural. The 
work is instilled with film history and employs methods of silent film, and 
science fiction whilst resisting narrative. Instead, it operates as a non-
linear work, that discusses power and identity on screen. Looking to a 
new cinematic frontier, that benefits from film history yet is unburdened 
by narrative expectations.



Aisling Mc Nally
There, but barely

There, but barely explores a sense of quiet oblivion and disorientation 
in relation to a sensation called brain fog. Brain fog is a term used to 
describe a struggle of cognitive functions, such as concentration and 
thought process. Essentially, it is as though a dense fog settles within 
the mind.
 The audio for my piece consists of four melodies based on an 
electrocardiogram (ECG), which records the electrical activity in the 
heart. The combined melodies are recorded within the body of an aged 
piano, which captures an undercurrent of additional noises to suggests 
a raw sense of intimacy and tangibility. The arrhythmic and blurred notes 
add to the overall sense of movement, which echos the visuals of fog as 
it spills, flows and ripples within the mind.
 The visuals of spaces within this work are used to give material 
form to the mind, with reference to a technique called the method of loci, 
a certain approach to memory enhancement which uses the visualisation 
of familiar environments in the mind to store and access information. 
Because the visuals explore the contained space of the mind, a physical 
presence of space is created by the double projection which responds 
and resonates with the projected images.

D - QS011 - Tv Studio 3



Fabricated Tribulations focuses on the growing struggles that are faced 
by young adults today. This piece is not about the struggle to physically 
survive but the internal struggles we face with western social pressures, 
social norms and societal expectations.  Fabricated Tribulations looks at 
the issues created by these man-made expectations.
 I created a visual representation of these struggles by entrapping 
the human body in this suffocating man-made space. I chose a male 
model for this piece as my personal experience with these mental 
struggles has in many ways been lived vicariously through my partner, 
who is featured in the film. 

Leah Harris
Fabricated Tribulations
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Jessica Connolly 
Human, Nature
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“Every creation is but one beat of the creator's heart”                      
Eckhart Tolle

Creativity is a form of expression. It is a way we can communicate through 
form, without needing to share words. A process for me is to reflect on 
the creation of form through the realization of the formless essence of all 
life, something intangible, but that I hope to capture physically through 
my work. I create these forms within beautiful woods of Beech, Cherry 
and Ash through handcrafted work inspired by my jewellery designs. 
The work for me becomes an intuitive process of creativity, the forms 
often moving within the patterns I find already existing in the wood. It is 
collaborative work between human and nature and the purpose for me 
is to be in a state of trust while allowing the creation to flow through me 
and embodying the formless essence of life.



Ayeesha Cosentino
Acroamatix
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I make work to exploit the evocative interrelation  between colour and 
form to create an aesthetic  experience that engages the sight, sound, 
and  emotions of my surroundings. My work includes geometric  and 
biomorphic flat planes of colour and shape, and  generally exists as 
installations of geometric  sculptures that explore the mutability between 
colour and form. I want to explore the  idea that total abstraction offers 
the possibility for  profound, transcendental expression. I’m inspired 
to  create art that communicates a universal sense of  spirituality, and 
develop an artistic language that  only loosely relates to the outside world, 
but  expresses volumes about my inner experience  through a universal 
visual language of abstract  forms and colours that transcended cultural 
and  physical boundaries.



Tony Dunne
365.256
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The aim of this project was to illustrate from an artist’s perspective the 
rotation of the Earth around the Sun and the speed at which we make 
this journey of 960 million kilometres per annum. It takes Earth 365.256 
days to complete a full rotation of the Sun and for this reason I decided 
to run this project for a full calendar year. The project is currently still on-
going and daily additions are being made to my indoor display.

These optical apparatus allow the sun to author the product and the artist 
becomes irrelevant and redundant in this process. The unpredictability 
of the end product means that the only influence I have on the finished 
piece is determining how to assemble these golden coloured blocks to 
ultimate effect. These pieces burnt or not, document a historical sun 
light record and my use of natural timber blocks that can be slotted 
together allow me to ultimately create the final sculpture piece.

My apparatus, their products and the process itself all have unique and 
intriguing implications and results but ultimately the process of making 
these burns is the most significant part of this project.



Bronagh Gallagher
Data limit has been reached
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Green Diesel isn’t really green is an exploration of the tension or 
lack thereof, that fringes the border in Ireland. The project explores 
relationships to place and meaning by traveling across the Irish border, 
collecting interviews sounds and imagery then combining these 
experiences through digital interfaces and installation. Five screens travel 
northwardly to and across each border crossing accessible via google 
maps street view, the likeness is evident and unremarkable. It comes 
from a southern perspective to address a distance of understanding 
that exists towards framing the border in Ireland. There are 208 agreed 
official border crossings, with only 6 points in Leitrim whereas Monaghan 
has 95. Sounds from Belleek rush and resolve from within an old diesel 
drum collected outside a petrol station that boasts a duality. It straddles 
the border presenting the unique opportunity to have two access points 
to the shop, one in the north and one in the south. From the southern 
pump, you pay southern prices and from the northern pump, you pay UK 
prices. This iteration is one image of thought. Each element or material 
emerge with their own intensity and connotations, rhizomatically.



Daniel Irwin
Walls
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This body of work is exploring the power and affect of colour.

Colour has an energy which I feel I can communicate or transfer to the 
viewer throughout my studio practice and my public mural work.

a am experimenting with the way that colour vibrates as if it was a living 
energy and can change the mood or atmosphere in this space 

colour excites the eye as well as the imagination.
it can interrupt the dull routine and greyness of everyday life and distract 
the viewer in a positive way

working with colour on a large scale piece I forget about the world and 
everything else and I use my feelings and senses to guide me through 
the work. This is the same process with my screen prints and studio 
work.



Alex Keatinge
Getting to Know Your Body

F - QS033 - Sculpture

It can be really uncomfortable to have a body sometimes.

Getting to Know Your Body is a sculptural installation created around the 
feeling of being removed from oneself, of the interrupting body taking the 
lead, your physical experience affecting your inner experience.

By combining film photography and mold making – two art mediums 
of which share a close relationship in that they each go through the 
process of having the real (the actual), to a negative, to a positive, and 
finally to a copy of the real – the work emphasises the gap between 
something real and something recreated in order to explore the gap 
between knowingness and uncertainty, of something that is not quite 
what it should be and how we can also feel this sense of remove from 
our own bodies.

Taking inspiration from jazz and prose writing, in that there is a lot paired 
back and the focus is on what is not there than what is, the work aims to 
reduce rather than capture in order to highlight what is removed.

Getting to Know Your Body explores how something can be both familiar 
and strange at the same time.



Lauren Wilson and Hannah Mc Nulty Madden
Do the Asterisks Gaze Back?

F - QS033 - Sculpture

“Light pollution spreading over our cities has transformed astronomy 
into an online experience.”
Ken Hollings, The Space Oracle.

Astrology. Memes. Instagram. These are the ingredients chosen by 
millennials to uncover their true destiny. Astro-memes you say? These 
are pop culture images superimposed with text referring to the signs of 
the zodiac. They have saturated Instagram and have become an internet 
phenomenon, particularly among millennials and Gen Z. In this piece, 
Do the Asterisks Gaze Back?, we are dismantling how we now “find 
ourselves” through the celestial space of the internet rather than through 
the “real” stars. Taking this ancient tradition and looking at how it has 
manifested in the digital age, we give astro-memes a new physicality. We 
use a labour-intensive, craft-based approach to contradict the clickbait 
content to create Astro-Hoods, a neat contraption that will reset your 
personality according to your star-sign. Simply follow the guidelines laid 
out for you by the helpful instructional video.

As a collaborative practice, we look at internet themes as internet 
women. We try to interpret the ever-changing trends of the internet and 
understand it both digitally and physically. Rejecting the gallery aesthetic, 
our work is only available in the language of the absurd. Absurdity is an 
important ingredient in our art, as we feel there is a deficiency in the art 
world. Strange, considering the bizarre and uncertain times we live in.



Lauren Wilson and Hannah Mc Nulty Madden
Do the Asterisks Gaze Back?

F - QS033 - Sculpture



Saoirse Toni Schofield
A Day In The Life Of Anxiety

F - QS033 - Sculpture

My work represents how someone with anxiety feels on the inside 
to an outsiders view. I want the viewer to empathize with the pieces 
I create and be intrigued by them.

This illness is portrayed to the audience through photography, 
drawings and paintings. Not only is the topic personal but also 
important to raise awareness on as mental health issues are still 
seen as a grey area in Ireland compared to physical illnesses. 
This is also why some of my latest paintings are done in black and 
white.

I choose my palette depending on my mood and put a lot of my 
emotion into my work. The body of work I have chosen to put 
together has strong emphasis on tension in the hands in particular 
which everyone can relate to. The pieces I have chosen to put up 
reflect what an illness like anxiety can be manifested into visually. 
I chose the title A Day In The Life Of Anxiety as the work depicts 
a snippet of emotion for the viewer to portray an insight to how an 
individual suffering from a mental health illness may feel.
 





The graduating class of 2019 would like to thank the tutors and 
technicians for their help and continued support over the past four 

years. 






