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Aim
The aim of this project is to show the development of 
„immaterial herbaria“ based on the idea of the Swiss-
Venezuelan visual artist Beatriz Eggli of creating a work with 
digitised images of a selection of Orchidaceae specimens from 
the herbarium HOH.

Material and Methods 
Herbarium specimens were selected from HOH historical 
collections. To locate structures like velamen, we used a Zeiss 
Stemi V6 stereo microscope (Fig. 3).  Part of the images were 
generated with the help of IRIS Book 5, a lightweight portable 
scanner (Fig. 4) and with a Nikon DF camera. These were either 
superposed (Fig. 5)  or left as BW “glitchs” (Fig. 6)  inspired by 
her previous works “The Power of Vulnerability” and “Immaterial 
Forests”, while the specimens were taxonomically updated, 
catalogued and included in the database.

Expected Outcomes
The result of this work will create a bridge between the 
audience and science through art, exemplified by the image 
of resilience in species of Orchidaceae. The artist sees the 
way epiphytes use their roots as holdfasts as a trait that 
corresponds to the feeling of many migrants, who adapt 
to new countries and cultures, carrying their own roots for 
holding themselves to a substrate where they will be able to 
thrive and bloom.
The circulation of narratives of being uprooted reformulates 
a subjective diaspora members experience of belonging to 
both the nation they currently live in and the country of origin, 
in a constant dialogue between feelings of belonging and 
uprootedness. 

Introduction
Herbarium specimens aid in documenting e.g. climate and 
environmental changes or in population studies. As the 
information on the sheets is digitized (Fig. 1) and enters 
the public realm, the importance of herbarium specimens 
awareness is spread not only between scientists, but also 
to artists. Specimens are often beautifully arranged on 
sheets or preserved in spirit (Fig. 2), some have paintings 
and drawings attached to them, adding not only scientifically 
important information but aesthetic value too. Along 
with natural history specimens, there are art and other 
anthropological pieces. Thus, some contemporary artists 
are using herbarium collections as inspiration for their work. 
Art can also allow us to enquire about the way members 
of diasporas, after observing herbarium samples, are 
stimulated and confronted with a plethora of feelings, e.g. 
of loss and grief, empathy, hope and joy. These feelings not 
only surface and recede, but change the ways of knowing 
the natural world, seeing themselves reflected in resilient 
plants like Orchids.

Fig. 1: digitised herbarium sheets.

Fig. 3: locating Orchidaceae velamen.

Fig. 5: digitally superposed images of Orchidaceae.

Fig. 2: specimen of Cattleya sp. preserved in spirit.

Fig. 4: scanning herbarium specimens in HOH with IRIS Book 5.

Fig. 6: BW scan of Cattleya sp.
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