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reminder of the things that can provide us with hope and consola-
tion. Today, we’ll only play the Theme and Variations 3, 4, and 5; 
Zehavi’s melody will be played in its entirety, followed by a few 
episodes from the rest of the 9-minute-long quartet.

deceMber 
10 11am “Prep World Premiere Recital” from Prep 
 Music Theory class students.
10  1:30pm Prep Recital in Duncan Recital Hall.
23-1/2  Rice Winter Recess.  Office and bldg closed.

JANUARY 2023
9 Rice first day of classes.  Students return.
14 Prep music theory classes begin.
16 Martin Luther King Jr. Day.  Office closed.  Bldg open
21 1:30pm Prep Recital in Duncan Recital Hall.

FEBRUARY 2023
9&10 Rice spring recess.  Office & building open.
14 7-9pm Piano Masterclass in Stude with Robert Roux.
25 1:30pm Prep Recital in Duncan Recital Hall.

MARCH 2023
11-19 Rice spring break. Office & building open.
25 1:30pm Prep Recital in Duncan Recital Hall.
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reflection on her worldview and what she identified as eter-
nal beauties in a world plagued by animosity. The poem was 
written in Hebrew, as follows:

  Eli, Eli    ילא ,ילא
  Shelo yigamer leolam  םלועל רמגי אלש
  Hachol vehayam   םיהו לוחה
  Rishrush shel hamayim  םימה לש שורשר
  Berak hashamayim   םיימשה קרב
  Tfilat ha’adam   םדאה תליפת

My God, My God
May these never end:
The sand and the sea
The rush of the waters
The brilliance of the sky
The prayer of man

During the war, Szenes left Palestine and participated in a 
partisan mission in Hungary, where she was imprisoned 
and tried for treason by the Nazi backed Hungarian authori-
ties. After refusing to disclose information to the authorities, 
even after being tortured, she was deemed guilty and ex-
ecuted in 1944. Following her death, Szenes quickly became 
one of the most revered and celebrated Jewish heroes of the 
Second World War; the above poem, more well-known today 
by its first line, “Eli, Eli,” was set to music after the war by 
Israeli composer David Zehavi, with the melody now well-
known across Israel. This melody is also the theme upon 
which my string quartet is constructed.

While writing, I focused more on the interesting musical 
qualities of Zehavi’s melody rather than trying to convey 
some type of programmatic arc based on Szenes’s story. 
Despite this, I think that it is impossible to separate Zehavi’s 
music from its powerful history. For many, itis a poignant 
symbol of the hardships marginalized groups face and a 

• The expectation at The Shepherd School of Music and Rice 
University is that all members of our audience are fully vac-
cinated.  This includes the booster (age appropriate).  Masks 
are not required but encouraged by all visitors to The Shep-
herd School of Music.

• Patrons in performance spaces are encouraged to wear 
masks for their individual safety.

• No eating, drinking or smoking in the concert hall.  

• No flash photography during a performance.  

• Please turn off your cell phone, pager, and all electronic 
devices during the concert.  Devices with illuminated dis-
play screens can be seen by everyone in the audience behind 
and beside you and can be an enormous distraction. Please 
give your full attention to the performer to show respect for 
them and your fellow audience members.

• If you must enter or leave during the concert, please do 
so between performers.  Please do not enter or exit during a 
performance.

• Please refrain from making noise during a performance, 
this includes singing, talking, running, yelling, and un-
wrapping candy.  If you must cough, please cover your 
mouth and try to make as little noise as possible.

• To show appreciation for a performance, please reserve 
applause for the end of the performers’ set, rather than be-
tween movements or between pieces.  

Gene Chang, age 16, is currently a junior at Tomball Memo-
rial High School in Tomball, Texas, and has been playing 
the violin for 10 years. He was the Concertmaster of TMEA’s 
Region 9 High School Symphony Orchestra in 2020 and the 
Assistant Concertmaster in 2021 and 2022. He is also the 
Assistant Concertmaster of the Houston Youth Symphony’s 
Symphony Orchestra. He is a two-time Texas All-Stater and 
was an alternate musician in National Youth Orchestra 2 
(NYO2)’s 2021 season.

Individually, he has won prizes in the HMTA’s Baroque 
Competition in 2020, the 2021 Houston Youth String Orches-
tra Solo Artist Competition, and was an honorable mention 
in the Houston Civic Symphony’s 2021 Concerto Competi-
tion, Symphony North of Houston’s 2022 Concerto Competi-
tion, Philadelphia International Music Festival’s Concerto 
Competition, and Houston Youth Symphony’s Concerto 
Competition. He has also earned superior/honors ratings in 
GCMA’s Gold Cup Festival and ASTA’s Certificate Advance-
ment Program and was one of 14 violinists in the state of 
Texas awarded a UIL Outstanding Performer award. He is 
the president of his school’s orchestra program and helped 
lead the Tomball Memorial Symphony Orchestra as Concert-
master to become a National Mark of Excellence winner in 
both the String and Full Orchestra divisions in 2021. With 
his Piano Trio, he has also gotten superior ratings in UIL 
Solo and Ensemble and won the 2022 Texas German State 
Competition in the Classical Ensemble category. Gene has 
been studying violin with Katrina Savitski since 2020. He 
also composes often and had his school orchestra premiere 
his piece “Spy in Daylight” in their fall concert. Gene takes 
theory and composition classes at Rice University with Ethan 
Gonzalez Soledad.

Outside of violin, Gene has competed and placed in several 
state math and coding competitions along with studying data 
science at Harvard University over the summer. In his free 

time, he likes to play video games, hang out with his friends, 
play soccer, and watch anime. He also has his own YouTube 
channel that he posts on, accumulating over 5,000 subscrib-
ers and 1 million views.

Inspired by the morning walks that I took in Philadelphia 
when I was there for a music camp this summer, Morning ex-
plores the beauty of the early hours of the day, when the sun 
is still rising over the horizon, the air has a nice, crisp, cool 
feeling to it, and the morning birds are still chirping away. 
I wrote a draft of this piece in my free time while on vaca-
tion visiting family in New York this summer and originally 
wrote it for violin, piano, and percussion. When I got this 
performance opportunity, I decided to condense it to a solo 
piano in order to further emulate the simplicity and calmness 
of the morning and also to take up my teacher, Mr. Soledad’s, 
challenge of writing for an instrument I’m not used to (I have 
never taken a piano lesson in my life). This piece documents 
the start of the morning with nature sounds and the rise of 
the sun and the start of a bright day, and winds down back to 
the true beauty of the simplicity of the Morning.

Lucille Hamilton is a junior at Stratford high school. All her 
main interests involve music, and while she is primarily a 
violinist, she also plays piano, viola, and loves to sing - from 
her school’s choir to her church’s contemporary worship ser-
vice. 

Indigo:  Music is something that moves me very deeply, and 
that was the main topic I wanted to explore with this piece. 
When talking to my mom about my idea, she asked me “what 
does music feel like to you?” To me, music is the deep sea, the 
view from a mountain; it is highways at night, the sun in the 
morning, the color indigo. It doesn’t have to be complicated 
to be effective. These are all things I hope you may be able to 
grasp onto as the piece unfolds in front of you.
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Morning                                         Gene Chang
(b. 2006)

Ina Jaegy, piano

Indigo                                                                    Lucille Hamilton
(b. 2006)

Rachel Kraut, flute
Lucille Hamilton, viola

Vicky Cai, piano

Down the River - Trio for Violin, Cello, and Piano            Ina Jaegy
(b. 2005)

Gene Chang, violin 
Mary Brook Hartmann, cello

Ina Jaegy, piano

String Quartet No. 1 - A Walk to Caesarea                        Vicky Cai
(b 2006)

Matt Lammers, violin
Lucille Hamilton, violin

Kenneth Yao, viola
Mary Brook Hartmann, cello

Indigo is inspired by two works: “Experience” by Ludovico 
Einaudi, which features a simple chord progression paired 
with various themes and variations, and “Music in Circles” 
by Andrew Normon, which highlights the layering of instru-
ments to achieve different textures.

Ina Jaegy is  a senior at Klein Oak High School and have 
been playing piano for almost 12 years. She studies piano 
with Dr. Sohyoung Park at the Rice Preparatory Program, but 
also am involved with her school and region/state orchestra. 
Her other areas of interest include science and language, and 
some of her hobbies are reading and listening to music.

Her piece, Down the River, is inspired by the flow of water 
down a river - sometimes gentle and calming, but can be 
rough and turbulent as well. I chose to write a trio for violin, 
cello, and piano to push me out of my comfort zone and try 
writing for different instruments, and I felt like this instru-
mentation captures the essence of the river.

I am Vicky Cai, a piano student and high school junior who 
is currently homeschooling. Since 2018, I have studied with 
Richard Marshall, a piano teacher at the Shepherd School
preparatory program, and I have recently become very com-
mitted to making music, mainly as a pianist but also as a 
composer. I hope to pursue piano at the college level and 
professionally, always composing on the side as well; aside 
from music, I am also very interested in linguistics and inter-
national relations.

My String Quartet No. 1, subtitled “A Walk to Caesarea,” 
is in theme-and-variations form with the melody originating 
in a poem of the same name written by Hungarian-Jewish 
poet Hannah Szenes. Szenes penned the short 6-line poem in 
1942, while living in British Palestine. Instead of having any 
concrete connection to the coastal town of Caesarea, where 
Szenes was living at the time, the poem is more of a 
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