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Program Notes

Tonight’s is a concert for freedom. It represents an ode to the human spirit
and its constant search for liberation from tyranny and oppression. Each
piece in tonight’s program can be experienced as a reflection on this pursuit
and may allow the listener to gain insights into the utmost importance of
freedom—both within themselves and in the world around them.

Gioachino Rossini Overture to “William Tell”
The overture from William Tell by Gioachino Rossini (1828) is both

poetic and pictorial. It synthesizes the main themes from the opera, which
takes place in Austrian-occupied Switzerland and tells the story of the Swiss
folk hero in his pursuit of liberation from foreign oppression. This work is
based on the eponymous play by Friedrich Schiller and constitutes Rossini’s
thirty-ninth and last opera.

This overture was described by Hector Berlioz as a “symphony in four
distinct movements”. The first section depicts the serene sunrise over the
Swiss countryside. This is followed by a tempestuous portrayal of a storm.
Calm is gradually restored as we reach the bucolic “Call to the Cows”.
Finally, a trumpet fanfare announces the “March of the Swiss Soldiers”, a
vigorous cavalry charge filled with triumph and exuberance.

-Note by Amir Kadamani

Theo Chandler His Body Lies, His Soul Marches
His Body Lies, His Soul Marches is a theme and variations on theUnion

army hymn “John Brown’s Body.” His Body Lies subverts the traditional
theme-and-variations form; rather than a procedure in which repetitions of
a static harmonic structure support a melodic line of increasing complexity,
the variations of His Body Lies contribute to a large-scale trajectory of frag-
mentation. The piece begins with a collision of two types of music in stark
contrast: a pointillistic texture of low-register percussion, and a solo violin
effortfully singing the “John Brown’s Body” tune. After this opening colli-
sion, the ensuing variations gradually fragment the tune into its constituent
parts, and this fragmentation eventually allows the theme to assimilate into
the surrounding music. The piece ends with a climactic rush to the double
bar line, and after so many deconstructive variations, only remnants of the
violin’s opening tune catch the listener’s ear.

“John Brown’s Body” was composed collectively by a battalion of Union
soldiers in 1861, in commemoration of the radical abolitionist John Brown.
The song spread rapidly; in a few months it was popular with the military
and civilians. Upon hearing the rousing melody, Julia Ward Howe was in-
spired to elevate the lyrics, reworking the unrefined text into the more poet-
ic “Battle Hymn of the Republic.” In doing so, Howe stripped the song of its
references to contemporaneous political figures, replacing them with visual
imagery and biblical allusions. The more accessible lyrics of the “Battle
Hymn” have allowed the melody of “John Brown’s Body” to be appropriated
for unforeseen purposes, some non-political and some actively challenging
principles John Brown held. The fragmentation and assimilation of the tune
in His Body Lies, His Soul Marches follows a similar trajectory - having its
detail gradually stripped away, the theme finds itself in unexpected circum-
stances, far removed from its original context.

-Note by the composer

Dmitri Shostakovich Symphony No. 11 in G Minor, Op. 103 “The Year 1905”

Dmitri Shostakovich’s Eleventh Symphony, “The Year 1905” (1957), depicts
the events around “Bloody Sunday”— the massacre of workers peacefully
requesting social reforms in St. Petersburg Palace Square. Its date of com-
position, however, could also suggest a connection to the Soviet carnage of
Hungarian uprisers in 1956. Mstislav Rostropovich affirmed that the Elev-
enth is “a symphony written in blood, a truly tragic work. It is unremittingly
tragic, and not so much about 1905 or 1956, perhaps, as about the persistent-
ly tragic pattern in human events.” In either case, this monumental work
places the struggle of the people for freedom against tyranny at its core.

This work consists of four vividly illustrative movements which are to
be played without pause. The first, “The Palace Square”, portrays the cold
and uneasy stillness before the dawn of January 9th, 1905. We hear distant
military bugles and faint chanting of the “Kontakion”, the Russian Orthodox
prayer for the dead. This stillness is shattered by the second, “The Ninth
of January”, which depicts the assassination of hundreds of citizens by the
Cossack soldiers. The subsequent movement, “In Memoriam”, delves into
the grief and sorrow following the massacre. The last movement, “The Toc-
sin”, is filled with the unfettered fury of confrontation.

Throughout the Eleventh Symphony, Shostakovich quotes and develops
many popular revolutionary songs which would have been immediately
recognizable to the 1957 Russian audience (not unlike the way the North
American listener might recognize “John Brown’s Body” in Theo Chandler’s
piece). These songs include the funeral march “You Fell a Victim”, the battle
march “Boldly, Comrades, Keep Step”, the student protest song “Rage,
Tyrant!”, and the Polish revolutionary song “Varshavianka”. He also exten-
sively quotes two themes from “Ninth of January”, a previous work of his
for unaccompanied chorus. These references confer the work with intense
pathos and great breadth of interpretative possibilities. The result is a poi-
gnantly communicative experience which remains as touching and relevant
today as in 1957.

-Note by Amir Kadamani
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